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From its iconic chalk-cliff coastline and rolling hills of the
South Downs to the woodlands of the weald, the Sussex
landscape has inspired artists and writers for hundreds of
years.

This is the first major exhibition to consider Sussex as a
geographical and conceptual site of inspiration for artists
from the 18th century to the present day. For some,
Sussex epitomised a quintessential sense of Englishness.
For others, it provided a place of retreat - in the 20th
century from the destruction of the First and Second
World Wars. And for liberal thinkers like the Bloomsbury
Group, it provided a place to explore new ideas and an
alternative way of life.

From the woodcuts of William Blake and oll paintings of
J.M.W. Turner and John Constable, to contemporary artists
experimenting with different mediums, including water and
chalkstone taken directly from the landscape itself, this
exhibition is a chance to explore the Sussex landscape
through the work of artists who have captured its beauty
and power over the past 150 years.

There are over 100 artworks on display including paintings,
drawings, photography, and sculpture by over 60 artists,
with loans from public and private collections including
Charleston, Ferens Art Gallery, Hull, Fry Art Gallery,
Hastings Museum and Art Gallery, Jerwood Collection,
MIMA, Nottingham City Museums, Reading Museum and
Town Hall, Royal Academy, Russell-Cotes Gallery and



Museum, Southampton City Art Gallery, Tate, Towner,
Worthing Museum and Art Gallery, as well as the Pallant
House Gallery collection.

An illustrated catalogue accompanies the exhibition and is
available to purchase in the Pallant House Gallery
Bookshop.






William Blake [1757-1827)

Copy of plate 36, from Milton: A Poem
Blake’s Cottage at Felpham

1804-8

Printed facsimile

William Blake [1757-1827)

lllustrations to Thornton’s ‘Pastorals of Virgil’
1821

Thirteen wood engravings on paper

Southampton City Art Gallery

William Blake lived in the village of Felpham in Sussex for
three years from 1800 —1803, where he worked for the
poet William Hayley. During this period, he also began
work on Milton: A Poem which includes his celebrated
poem hymn ‘Jerusalem’. However, this period in Sussex
resulted in his trial for sedition in Chichester Guildhall in
1803. His experience of rural life informed his later set of
wood engravings produced as illustrations for an edition of
The Pastorals of Virgil by Robert Thornton. The original text
was written in the 1st century BC by the poet Virgil. These
engravings are the first and only wood engravings
produced by Blake and yet they inspired a generation of
19th and 20th century artists — several of whom are
represented in this exhibition.



John Constable [1776-1837)

David Lucas [1802-1881)

Arundel Mill and Castle from Various Subjects of
Landscape, Characteristic of English Scenery
1855

Mezzotint on paper

Pallant House Gallery (2022)

Constable visited Arundel Mill in 1834 and 1835 whilst
visiting a friend in Sussex. He was inspired by the setting
of the mill with Arundel Castle in the background and
produced several sketches during his visits. Constable
described the castle as ‘the chief ornament of this place—
but all here sinks into insignificance in comparison with the
woods, and hills...and the trees are beyond everything —
beautiful...." Over the next two years, Constable used his
sketches to produce an oil painting. On 31 March 1837,
he worked tirelessly on his painting of Arundel Mill and
Castle. This would be Constable’s last painting — he died
that night. This print was engraved by David Lucas, after
Constable’s painting.



John Constable [1776-1837)

David Lucas [1802-1881)

Cornfield Near Brighton from Various Subjects of
Landscape, Characteristic of English Scenery
1855

Mezzotint on paper

Pallant House Gallery (2022)

After Constable’s wife died in 1828, he employed David
Lucas, a young and talented printmaker to engrave 22 of
his paintings. These engravings were printed in a book,
Various Subjects of Landscape, Characteristic of English
Scenery (known as English Landscape), which was first
published between 1830 and 1832 in six parts. Cornfield
near Brighton and Arundel Mill and Castle were two of the
engravings included in a later edition of English
Landscape. As an artist who was still misunderstood at
this period, Constable wanted this publication to explain
and justify his life’'s work.
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Some of the earliest paintings of Sussex from the 18th and
19th centuries presented an idealised view of the
landscape that was informed by paintings from Europe.
During the 17th century, classical views of the ltalian
countryside around Rome had been perfected by artists
such as Claude Gellée (known as Claude or Claude
Lorrain) and Nicolas Poussin. These earlier artists had a
profound impact on the paintings of the Smith Brothers of
Chichester, John Constable and J.M.W. Turner. Constable
was so enamoured with Claude’s work that he described
the artist as ‘the most perfect landscape painter the world
ever saw'.

The three ‘Smith Brothers of Chichester’ William, John and
George worked between London and Sussex in the mid-
18th century. The golden evening light of Claude’s ltalian

landscapes was translated by George Smith into his view
of Cocking Mill Pond.

J.M.W. Turner went one step further and strove to outshine
the work of Claude and Poussin with his ambitious and
Romantic landscape paintings. In doing so, he inspired a
generation of artists working in increasingly impressionistic
and modern styles during the 20th century. His celebrated
view of Chichester Canal returns to the city to mark the
200th anniversary of the canal in 2022.



Although the artists represented in this room looked to
earlier European landscape paintings for inspiration, the
views they have chosen to explore are all deeply rooted in
the Sussex landscape.

Room 10.1 (201)



Joseph Mallord William Turner [1775-1851)
Chichester Canal

c.1828

Oil on canvas

Tate: Accepted by the nation as part of the Turner Bequest
1856

Between 1827 and 1837 J.M.W. Turner was a frequent
visitor to Petworth House in Sussex, owned by Lord
Egremont. Egremont supported a number of contemporary
artists. He gave Turner a studio in his house and
commissioned the artist to paint several landscapes for his
collection. This view of Chichester canal was painted from
the bridge at Hunston and is one of two versions. This
version, which returns to Chichester for the first time since
it was painted, is on loan from Tate. A second and final
version hangs in the Carved Room at Petworth House. The
view that Turner has painted, with the spire of Chichester
Cathedral in the distance, faces north rather than west, as
the setting sun in this painting suggests. Although Turner's
repositioning of the sun makes this view geographically
incorrect, it gives this painting the essential quality of a
British Romantic landscape by an artist who was known as
‘the painter of light.’



John Constable [1776-1837)

Seascape Study: Brighton Beach looking west; A
Coast Scene

c.1824-28

Oil on paper laid on canvas

Lent by the Royal Academy of Arts, London

John Constable and his wife Maria visited Brighton several
times from 1824. Maria was diagnosed with tuberculosis in
1819 and it was hoped that the sea air and the natural
spring water at Chalybeate in Hove would improve her
health. A stormy sky dominates this coastal view. The two
windswept figures on the beach look overwhelmed by the
nature that surrounds them. To give the beach more space,
Constable has added a strip of extra paper to the bottom
of this painting. Constable painted several oil sketches on
the beach looking towards the Chain Pier, which closed in
1896, and looking west towards Worthing. He often
included the brick kilns on the coast and the village of
Hove in the distance.



George Smith [1714-1776)
Cocking Mill Pond
c.1750s-70s

Oil on canvas

Pallant House Gallery

(Bequest of Mrs Pat Roth, 2016)

George Smith was one of the three artists known as ‘the
Smith Brothers of Chichester’, along with his older sibling
William and the younger John. George Smith was
considered to be the most talented of the family. He
painted picturesque landscapes of the local area
influenced both by the 17th century French painter Claude
Lorrain and by Dutch landscapes. He also wrote and
published pastoral poetry. Although some of Smith'’s
pictures are more general views of Sussex, this painting
clearly shows the Old Mill Pond on Costers Brook at
Cocking, a village north of Chichester.

George Smith [1714-1776)
The Shepherd, Morning
1763

Oil on canvas

Pallant House Gallery

(Bequest of Mrs Pat Roth, 2016)
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In the early 20th century, Sussex became a site of artistic
experimentation when a number of artists moved to the
area from London. William Nicholson fell in love with
landscape painting whilst living at The Grange in
Rottingdean, and the Bloomsbury Group explored and
painted the grounds of their Sussex farmhouse,
Charleston.

Lucien Pissarro and Robert Bevan, who both belonged to
the Camden Town Group of artists in London, brought the
loose brushstrokes of French Impressionism and the
practice of painting outside en plein air to their paintings of
the South Downs.

In 1910, the art critic Roger Fry hosted an exhibition that
shook the British art establishment entitled Manet and the
Post-Impressionists. This exhibition, and The Second Post-
Impressionist Exhibition that followed two years later, had a
profound effect on the work of contemporary artists.

Vanessa Bell, Duncan Grant and Ilvon Hitchens were all
artists who applied the bold colours of Post-Impressionism
to their paintings of the Sussex landscape. Edward
Wadsworth who had been a keen follower of Roger Fry
and his writings, became more and more attracted to
Vorticism, a rival group founded in 1914 by the artist,
writer and polemicist Wyndham Lewis. This group was the
antithesis of rural landscape painting, instead focusing on
urban scenes and the Machine Age, but Wadsworth
applied its visual forms to a landscape painted near Lewes.
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Ivon Hitchens [1893 —1979)

Curved Barn (The Barn)

1922

Oil on canvas

Pallant House Gallery

(Presented by the artist in memory of Claude Flight 1978)

This painting of the old barn at Bex Mill in Heyshott, a
structure which still exists today, was among the first
artworks to be acquired by Pallant House Gallery,
donated by the artist just before his death in 1979,
Curved Barn was painted in the early 1920s. In style
and colour, it shows the influence of the Bloomsbury
Group writers Clive Bell and Roger Fry who wrote texts
on ‘significant form’ — lines, colour and form combined
in such a way that evokes emotion. Bell asked in 1914,
‘Who has not, at least once in his life had a sudden
vision of a landscape as pure form? For once instead of
seeing It as fields and cottages he has felt it as lines and
colours.’



Edward Reginald Frampton [1872-1923)

The South Downs near Eastbourne,

East Sussex

c.1910

Tempera on card

On loan from the Russell-Cotes Art Gallery & Museum,
Bournemouth

This painting shows the Sussex countryside in late
summer. The fields, lined with wildflowers including
poppies, have already been cut and hay bales have been
formed in traditional cone shapes rather than the cylindrical
hay bales that we often see today. Frampton spent several
years working with his father in stained glass following his
education at Brighton Grammar School and the
Westminster School of Art. The influence of stained glass
can be seen In this painting in the outlined sections of
uniform colour and the distinct lack of realistic highlights
and shadows.



Robert Polhill Bevan [1865—1925)

Back of the Farm, Sussex

1906

Oil on canvas

Leamington Spa Art Gallery & Museum (Warwick District
Council)

During the summers of 1905 and 1906, Robert Bevan
stayed in a cottage called St Ives in Kingston, a hamlet
near Lewes. Here the artist worked largely in isolation
producing paintings of rural scenes. This farmhouse was
painted at least twice by the artist in 1906. Although
Bevan spent a lot of his career in London, he grew up in
Cuckfield in West Sussex on his family estate at Horsgate.
Bevan's use of short, directional brushstrokes is
reminiscent of the work of Post-Impressionists such as
Vincent Van Gogh and Paul Gauguin, the latter of whom
he had befriended when living in Brittany in the 1890s.



Lucien Pissarro [1863—1944)
Cottage at Storrington

1911

Oil on canvas

Worthing Museum and Art Gallery

This quaint, historic cottage nestled in the Sussex
countryside is thought to be Waterfall Cottage, a house on
Chantry Lane in Storrington which still exists today.
Although Lucien Pissarro had first visited England with his
family in 1870, his love of the British Arts and Crafts
movement led to his permanent relocation to England in
1890.

Throughout the 1910s, Pissarro painted a number of
landscapes in Sussex. He preferred to work en plein air,
sitting outside in the fresh air and working directly from his
subject. Pissarro has used pointillism to create this
painting, a technique that uses small dots or dabs of paint
to create a larger image. This technique was often used by
the French Impressionists, including Pissarro’s father
Camiille, and also the Post-Impressionists such as
Georges Seurat.



Lucien Pissarro [1863—1944)

Rye from Cadborough Hill, East Sussex, Grey
Afternoon

1913

Oil on canvas

Canterbury Museums and Galleries

With his friend and fellow artist James Bolivar Manson,
Pissarro stayed at Weston House in Rye from July until
September 1913. During this visit to East Sussex, Pissarro
completed twelve oll paintings in Rye and the surrounding
countryside, as well as a number of sketches. This painting
which would have been created en plein air, outside and
painting directly in front of the subject. It shows a view
from Cadborough Hill looking towards Rye, the town that
can be seen on top of the hill in the distance. Three years
after painting this work Pissarro became a British citizen.



Robert Polhill Bevan [1865 —1925)

The Town Field, Horsgate, West Sussex
1914

Oil on canvas

Reading Museum and Town Hall

Robert Bevan grew up in Horsgate near Cuckfield in a
large Gothic Revival house that had been commissioned
by his father Richard Bevan, a Brighton banker. Although
Bevan spent much of his career in London and abroad, he
often returned to Horsgate, the subject of this painting,
with his wife, the Polish painter Stanislawa de Karlowska.
The trees in this painting have been identified as maple
trees, as Bevan painted this same field in another work,
Maples at Cuckfield, Sussex (1914). An interesting
comparison can be made between this painting and
Bevan's preparatory drawing of The Town Field, Horsgate,
which is on display nearby.



Above display case:

George Herbert Catt[1869-1920)

View of Chilgrove

Date unknown

Woatercolour on paper

Pallant House Gallery Collection (Presented by Mr. Bruce
Catt, 1994)

As Art Master of Chichester Technical and Art School,
George Herbert Catt would have known the countryside
surrounding the city of Chichester well. This watercolour,
set on a hillside marked by chalk paths — the result of
weathering, sheep, and persistent walkers — was painted
at Chilgrove, a hamlet north of Chichester. Catt was born
in Hurstpierpoint to a hop planter and his wife, and spent
all of his life in Sussex and Surrey. As an artist he is best
remembered through the recollections of sculptor Eric Gill
whom Catt taught at Chichester from 1897. Gill described
Catt as his first hero’. To Gill, Catt represented everything
that was good and true and beautiful.



Robert Polhill Bevan [1865-1925)

Preparatory study for ‘The Town Field, Horsgate,
West Sussex’

1914

Pencil on paper

On loan from Cuckfield Museum

There is a striking difference in style between this
preparatory study and the final painting which is on display
nearby. Whereas Bevan has used a palette knife and a
broad brush to lay blocks of colour onto his final painting,
this sketch is constructed from hundreds of pencil marks.
This drawing is reminiscent of the swirls and movement
created by the Post-Impressionist painter Vincent Van
Gogh, an artist who influenced Bevan's later work. The
differences between this drawing and the final painting of
the Town Field in Horsgate show Bevan to be an artist that
was continuing to experiment with images of the Sussex
landscape, even at this later period in his career.



Display case:

Eleanor Farjeon [1881-1965)
Woodcuts by Sheila M Thompson

A Sussex Alphabet, Pear Tree Press
1939

Printed on hand made paper

Kindly loaned by the South Downs
National Park Authority

B Hillaire Belloc was a French-born poet and novelist who
lived in Shipley.

C Chanctonbury is a ring of beech trees on top of the
South Downs above Steyning. It was a
prominent early lron-Age hill fort.

Eleanor Farjeon is best remembered for her hymn lyrics
Morning has Broken but during the 20th century she was
a household name for generations of children who loved
her stories and poetry. In 1924 she published A Sussex
Alphabet as a series of poems for the West Sussex
Gazette. In 1939 these poems were made into a limited-
edition book of 220 copies.

Farjeon was close friends with the poet Edward Thomas
who lived in Steep, Hampshire, who almost certainly
introduced her to walking. The relationship with Thomas
was intense and following his death in 1917 during the
First World War, Farjeon moved to The End Cottage on
Mucky Lane (now South Lane), in Houghton, Amberley.



Farjeon was devastated by Thomas’ death and spent two
years living alone at the property which became a haven
for her grief and for her writing. These two years in Sussex
changed her life. She was welcomed into the community,
and made friends during her walks across the South
Downs. In turn, these walks inspired stories, songs and
poetry. After living in Mucky Lane for two years Farjeon
was well enough to return to London where she had a
successful career as an author. She returned

to Sussex throughout her life and during the Second
World War rented a cottage at

Laughton near Firle.

Edward Verrall Lucas [1868-1938)
lllustrations by Frederick L. Griggs
[1876-1938)

Highways and Byways in Sussex
1923

Book

Pallant House Gallery Library and Archives

In the preface to this edition, the author describes
Highways and Byways in Sussex as less of a guidebook
and more of an appreciation of the district. This book
explores Sussex from west to east, from Midhurst to
Tunbridge Wells and describes the history, architecture,
folklore, dialect, animals and plants of the county. The
chapters follow the railway lines showing the importance of
Sussex to the London tourist visiting for a weekend.



The Bloomsbury Group were a group of artists, writers and
intellectuals who shared similar bohemian ideals. From
1916, two of these artists, Vanessa Bell and Duncan
Grant, moved to Charleston, a dilapidated and remote
farmhouse without electricity, a telephone, or a water
heater near the village of Firle in East Sussex. This move
allowed Duncan Grant to escape conscription into the
British army during the First World War. Instead, he and
his lover David Garnett contributed to the war effort by
working on the agricultural land of the South Downs.

Charleston provided a haven for Grant and Bell, and their
friends and lovers. The remote location of the farmhouse
and their privileged statuses in society allowed the
Bloomsbury Group to pursue a freedom and sexual liberty
unimaginable to the general population.

Grant and Bell quickly made Charleston their own by
decorating the interior with their distinctive designs which
became synonymous with Roger Fry’'s Omega Workshops.
The Omega Workshops encouraged modern artists such
as Grant, Bell and Edward Wadsworth to incorporate their
work into furnishings and decorations which were then
sold to the public.

The house at Charleston overlooks a large pond that was

painted by Grant and Bell on several occasions. It was on
this pond that Grant once considered breeding flamingos.
To the side of the house is a walled garden surrounded by



a flint wall which was painted by Roger Fry from the
window of Bell's studio during an autumn visit.

Charleston was the permanent home of Vanessa Bell and
Duncan Grant from 1916 to 1919 with Roger Fry visiting
from 1917. Although the Bloomsbury Group were able to
escape the First World War, if the wind was blowing in the
right direction the noise of gunfire from France would travel
across the Channel and the South Downs to Charleston.

Vanessa Bell [1879-1961)

The Pond at Charleston, East Sussex
c.1916

Oil on canvas

The Charleston Trust

Duncan Grant [1885 -1978)

Landscape, Sussex

1920

Oil on canvas

Tate: Bequeathed by Frank Hindley Smith 1940

Roger Fry [1866 —1934)

The Walled Garden, Charleston
1919 —1920

Oil on canvas

Philip Mould and Company



Edward Wadsworth [1889-1949)

Landscape

1913

Gouache and graphite on paper Tate: Purchased 1974

This abstracted landscape by Edward Wadsworth shows a
wooded area probably near the River Ouse at Lewes
where the artist was painting in summer 1913. Very few
examples of Wadsworth’s early work survives but this small
and impactful painting demonstrates an interest in space
and pattern. In 1913, Wadsworth left Roger Fry's Omega
Workshops (which created artist- designed furniture and
home decorations for the public) and joined a group known
as the Vorticists the following year. Vorticism was
characterised by harsh angles, strong block colours, and
fragmented abstraction inspired by the machine and the
urban environment.

Although Landscape was painted by Wadsworth a year
before Vorticism, in style this work has a lot in common
with the group’s art.



William Nicholson [1872-1949)
Cliffs at Rottingdean

1909

Oil on canvas

Southampton City Art Gallery

William Nicholson moved into the Old Vicarage in
Rottingdean, which he renamed The Grange, in 1909.
During these pre-war years, Nicholson and his family
would enjoy walking from the house across the Downs and
exploring the beach beneath the cliffs. It was in Sussex
that he discovered his love of landscape painting calling
himself ‘The Painter of the Downs’. This view looks east
from the hill between Saltdean and Rottingdean towards
Saltdean Gap, where smugglers would land in the
eighteenth century.



William Nicholson [1872-1949)

The Windmill, Brighton Downs (Brighton Downs,
Rottingdean)

1910

Oil on canvas

Nottingham City Museums & Galleries

Like John Constable almost a century before, William
Nicholson was inspired to paint windmills on the South
Downs near Brighton. The windmill on the horizon is
Rottingdean Windmill, also known as Beacon Mill. The
houses on the skyline have unfortunately disappeared into
the sea since Nicholson painted this work — the result of
cliff erosion. Rottingdean Windmill was used to grind corn
between 1802 and 1881 and it is a smock mill, a term
used to describe its shape which resembles a farmer’s
smock which would be worn out in the field.



William Nicholson [1872-1949)
Whiteways — Rottingdean

1909

Oil on canvas board

Private Collection

Whiteways Lane in Rottingdean was used as a smugglers’
road. It ran past William Nicholson’s home in Rottingdean
and over the South Downs to Saltdean along the coast.
This was one of a series of landscapes of Sussex exhibited
by the artist in 1910 at the Chenil Gallery in London. A
reviewer in The Art Journal wrote of Nicholson’s ‘tranquil,
big line landscapes of the Down country, thinly painted on
rough canvas, very simple and spacious’ and described
this work as ‘a transcript of nature, subtly selected and
painted with confidence.’

William Nicholson [1872-1949)

A Downland Scene (with Figures)
1910

Oil on canvas board

Private Collection, Sussex

Ivon Hitchens [1893 —-1979)
Landscape

1923

Pastel on paper

The Haines Collection
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The unprecedented destruction of the First World War,
1914-1918, contributed to a mass exodus of artists
moving from London to the countryside of Sussex. Artists
who had seen active service like David Jones, and Official
War Artists Paul Nash and C.R.W Nevinson, found
themselves searching for beauty and normality in the
natural landscape. Sussex had become a familiar haven in
a world that felt unrecognisable.

Unfortunately, it was only 20 years until Britain was once
again fighting another world war from 1939. Paul Nash
was appointed a war artist for a second time, but there
were also a number of younger artists such as Graham
Sutherland and Eric Ravilious who would document this
new age of devastation. Eric Ravilious, who grew up in
Eastbourne, died during active service when his aircraft
went missing off the coast of Iceland. The watercolours of
Furlongs and the South Downs that he produced during
his short career have become synonymous with Sussex.
Gwenda Morgan who also grew up in Sussex volunteered
for the Women’'s Land Army for the duration of the Second
World War before returning to wood engraving.

Director of the National Gallery during the Second World
War, Kenneth Clark, organised the ‘Recording Britain’
project. This scheme saw artists on the home front create
1500 watercolours and drawings documenting Britain’s
rural landscapes and architectural history. It was intended
to boost morale and celebrate Britain’s countryside.
However, as Sussex was on the south coast and at risk of



invasion, it was also feared that the landscape would be
severely damaged by bombing. Sussex was one of the
earliest counties to be recorded by artists such as Charles
Knight.

Room 13 (203)



Eric Slater [1896-1963)
Rough Sea

1929

Colour woodcut on paper
Private Collection

Eric Slater spent most of his life in Sussex in Bexhill-on-
Sea, Winchelsea and then Seaford. He studied at the
Hastings School of Art and produced a number of
woodcuts between 1926 and 1939 which depicted his
local area in Sussex. The influence of Japanese woodcuts
is particularly striking in Rough Sea which uses muted
colours to produce a stylistic print of the East Sussex
coast.

Eric Slater [1896 —1963)
Early Spring

1932

Colour woodcut on paper
Private Collection



Graham Sutherland [1903-1980)

Clapham Church

1924

Watercolour on paper

Pallant House Gallery (Hussey Bequest, Chichester
District Council, 1985)

This small watercolour of St Mary the Virgin Church at
Clapham by Graham Sutherland is dated 11th August
1924. At this time the Sutherland family had a holiday
home at Rustington, West Sussex. The village of Clapham
lies four miles north-west of Worthing and is situated in the
South Downs off Long Furlong. This painting is remarkably
different to the abstracted landscapes that we often
associate with Sutherland’s work — several examples of
which are in Pallant House Gallery's collection.



Graham Sutherland [1903 —1980)

The Black Rabbit

1923

Etching on paper

Gerrish Fine Art on behalf of Private Collection

The Black Rabbit pub at Arundel (which still exists today)
Is the unassuming building disappearing into the trees at
the centre of this etching. It has a small veranda jutting out
onto the track — where at least two figures stand —
distinguishing it from the other buildings. This detailed view
by Graham Sutherland looks down from Arundel Park to
the abandoned chalk pit and over the River Arun which
extends into the distance. Sutherland produced this
etching during his second year at Goldsmiths’ college in
London. He uses an outstanding level of detail to show
Sussex as remarkably rural during the 1920s with a
number of old-fashioned and dilapidated farm buildings.

Frank Short [1857-1945)

The Angry Cloud (Newhaven)
1930

Mezzotint on paper

Private Collection



Frank Short [1857-1945)

The Shadowed Valley (Oxteddle Bottom and Mount
Caburn near Lewes)

1927

Mezzotint on paper

Private Collection

Both Paul Nash and Frank Short taught Eric Ravilious at
the Royal College of Art during the 1920s. It was Short
who described Eric Ravilious as ‘a clever student,
experimenting a great deal but not easy to teach’. After
running an etching class at the school for thirty-three
years, Short retired to Seaford on the East Sussex coast at
the age of sixty-five. It was here that his ambition was
renewed and he produced several inspiring etchings of
changing coastal and Downland views.

Guy Malet [1900 —1973)
A Sussex Lane

c.1930

Wood engraving on paper
Private Collection



Philip Leslie Moffat Ward [1888-1978)
The Long Man of the Downs

1943

Lithograph on paper

Stuart Southall Collection

Like Eric Ravilious, Leslie Moffat Ward was inspired by the
Long Man of Wilmington, a mysterious and presumably
ancient figure originally carved into the South Downs near
Polegate. Today’s Long Man is formed out of concrete
blocks and lime mortar which is painted white. Moffat
Ward was a painter and printmaker who spent most of his
life in Bournemouth. His work focuses on British
landscapes and townscapes, several of which depict
locations in Sussex, including Rye.

Edwin Smith [1912-1971)

Peggy Angus’s House, Furlongs, near Firle, East
Sussex

1961

Silver gelatin photographic print

Edwin Smith / RIBA Collections



Eric Ravilious [1903 -1942)
Tea at Furlongs

1939

Woatercolour on paper

The Fry Art Gallery, Saffron Walden

In August 1939, Eric Ravilious went to stay with the artist
Peggy Angus at Furlongs who was heavily pregnant with
her second child. Her husband J.M. Richards was absent,
as he often was, and it was Ravilious’ responsibility get
help when Angus went into labour during his visit. Whilst
Angus was giving birth in Lewes, Ravilious was left alone
at Furlongs for several days, and it is likely that he painted
this work during this time. Interestingly, Ravilious set the
table for two as he waits for his friend to return. Furlongs
was a house that enchanted its visitors, despite the
shepherd’s cottage having no running water or electricity.
Ravilious stayed with Angus a number of times during the
1930s and it was during these visits that Ravilious created
his most celebrated views of Sussex.



Eric Ravilious [1903 -1942)
Chalk Paths

1935

Watercolour on paper

Private Collection

Chalk Paths is often considered the quintessential view of
the South Downs. It is reminiscent of paths all over Sussex
and yet it is said to depict nowhere in particular. This view
is a culmination of different places that Ravilious had
visited across the county, and yet this painting feels familiar
to everyone who knows and has walked across the South
Downs. The chalk striations made by walkers, farmers and
sheep emphasise the contours of the rolling hills. Trees
look windswept and a barbed-wire fence reaching into the
distance adds perspective to this countryside scene.



Peggy Angus [1904-1993)
Asham Cement Works
1934

Oil on board

Private Collection

During the 19th and 20th centuries, industry, and in
particular quarrying, changed the shape of the Sussex
landscape. In 1932, Asham cement works was built and
the site continued to expand for two years. The writer
Virginia Woolf, who lived close by, was horrified by this
scar in the landscape, whereas Peggy Angus and Eric
Ravilious found it intriguing. The two artists visited the
cement works in 1934 and painted several viewpoints of
the site. They were inspired by the corrugated iron sheds,
internal rail system, and series of gantries. Angus’ view of
the cement works does not depict a scene of menace but
instead depicts a scene of necessity — humans working
within the land to create.



Frank Brangwyn [1867-1956)
From My Window at Ditchling
c.19256

Oil on board

Jerwood Collection

During the First World War, Frank Brangwyn and his wife
Lucy moved to Ditchling to escape London. They bought a
historic house called The Jointure which had been given to
Anne of Cleves following her divorce from Henry VIl in
1540. The Brangwyns moved back to London in 1920 but
following Lucy’s death in 1924, Frank moved to Ditchling
permanently. In this painting, nature breaches the boundary
between inside and outside. Autumn leaves from an oak
tree have been brought inside and displayed in a silver
tankard, whilst green leaves, possibly from a climbing
passion flower can be seen just beyond the window ledge.



Charles Knight [1901-1990)
Ditchling Beacon

c.1940

Oil on canvas

On loan from Towner Eastbourne

This view has been identified as ‘The Southdown, Underhill
Road, Ditchling Beacon, from the Meadows near
Westmeston' from a watercolour sketch by Charles Knight
in the Victoria and Albert Museum in London. This view
was painted by Knight as part of the ‘Recording Britain’
project which was launched by the Director of the National
Gallery Kenneth Clark during the Second World War. The
project aimed to record British countryside and villages
that the government feared could be destroyed beyond
recognition during the war. Several viewpoints in Sussex
were chosen that captured a sense of national identity.
Although this painting did not make it into the final
publication, it is an outstanding example of Knight's serene
and sunny views of Sussex during a period of wartime fear.



Christopher Richard Wynne Nevinson [1889 —1946)
View of the Sussex Weald

c.1927

Oil on canvas

Reading Museum and Town Hall

The delicate catkins and fragile blossom that separates the
viewer from the Sussex Weald in this painting is unlike
C.R.W. Nevinson's earlier artworks. During the 1910s,
Nevinson had been inspired by Futurism, Vorticism and the
Machine Age. He had been an Official War Artist, and
using sharp angles and strong colours had depicted the
destruction and fear of modern warfare. In 1922, Nevinson
converted a caravan into a mobile studio and travelled
across the south of England from Cornwall to Sussex.

The caravan allowed him to paint in all weathers, resulting
in landscape paintings that captured the quintessential
English countryside.



David Jones [1895 —1974)

The Terrace

1929

Graphite and watercolour on paper

Tate: Presented by the Contemporary Art Society 1940

This is one of several watercolours that were painted by
David Jones from the veranda of a bungalow in Portslade
on the Sussex Coast. Jones stayed at this bungalow on
many occasions with his parents from 1927. He later wrote
that, ‘| always work from the window of a house if it is at all
possible. | like looking out on the world from a reasonably
sheltered position. | can’t paint in the wind, and | like the
indoors-outdoors, contained yet limitless feeling of
windows and doors.’



Ethelbert White [1891-1972)
Sussex Landscape

c.1930

Oil on canvas

On loan from Towner Eastbourne

The art of Ethelbert White first became popular with the
British public during the 1920s. He offered charming and
decorative views of the British countryside that were
different to the usual landscapes exhibited at the Royal
Academy. White lived in Hampstead with his wife Betty
who was also an artist, and the pair became well-known
bohemians in London. They bought a horse-drawn vardo (a
Romany caravan) which they used to explore and paint the
Sussex and Surrey countryside. The couple had a second
home in Amberley, which they used as a studio in the
summer months, and as they travelled they collected folk
music which they would share with their friends.



Paul Nash [1889 —1946)

Tench Pond in a Gale

1921-22

Ink, graphite and watercolour on paper

Tate: Presented by the Contemporary Art Society 1924

Paul Nash first visited Iden near Rye, where this tench
pond is located, in 1920 when he visited his friends at
Oxenbridge Farm. Nash had been a war artist during the
First World War but with the end of the conflict, he was
struggling to come to terms with his experience. This led to
a breakdown in 1921, the same year that Nash created
this drawing. The turbulent weather, the windswept trees,
and the birds struggling to remain in flight are a reminder
of the deterioration in Nash’s mental health. The pond is
reminiscent of the wartime craters that filled up with water
during heavy rainfall. However, Nash has also depicted an
abundance of trees and undergrowth in this drawing -
nature is healthy and thriving and, as viewers, we know the
storm will pass.



Display cases:

Gwenda Morgan [1908 —1991)
The Changing Year

1968

Wood engraving on paper

Kevis House Gallery

Gwenda Morgan [1908 —1991)
Fittleworth

19583

Wood engraving on paper

Kevis House Gallery

Gwenda Morgan was a wood engraver whose work has
often been overlooked. She spent her entire life living in
Petworth where her family ran Austens, a hardware shop
that is still trading in the town today. Her work was
influenced by Eric Ravilious and lain Macnab, who taught
her at the Grosvenor School of Modern Art where she
trained three days a week. Macnab saw Morgan as his
most talented student. In this wood engraving, Morgan
depicts St Mary’s Church in Fittleworth. During the
Second World War, she contributed to the war effort as a
member of the Women's Land Army and spent almost
seven years working on the South Downs. Her experiences
were published in 2002 by the Whittington Press in The
Diary of a Land Girl.



Ernest Clegg [1876—1954)

Map of Sussex, Women’s Land Army
Benevolent Fund

1945

Printed map

West Sussex Record Office

Eric Ravilious [1903 —-1942)

The Long Man of Wilmington (Taurus: lllustration
for May, from the Almanack 1929) 1925

Wood engraving on paper

On long loan to Towner Eastbourne

In 1929, Ravilious produced an almanack of the twelve
months for the Lanston Monotype Corporation. For the
month of May, he has chosen to depict the Long Man of
Wilmington near Polegate, a mysterious and probably
ancient figure carved into the hillside. This subject was
popular with artists during this period and it would be a
subject that Ravilious would return to in watercolour in
1939. Alongside the Long Man of Wilmington, Ravilious
has chosen to depict the zodiac sign for the month of May,
the bull which represents the star sign Taurus.



Eric Ravilious [1903 —19492)
Sussex Landscape
1931

June from ‘The Twelve Moneths’
1927

Boy Bird-Nesting
1926

Church under a Hill
1027

Sussex Church

1924

Wood engraving on paper

On long loan to Towner Eastbourne

The church in this wood engraving is the Church of the
Good Shepherd in Lullington in the Cuckmere Valley. It is
one of the smallest churches in the country and can only
seat 20 people. Eric Ravilious produced this engraving in
1924 when he was being taught by the artist Paul Nash at
the Royal College of Art. Ravilious uses a technique called
maniere criblée to create this work — a style of engraving
that uses small round holes punched into a printing block
or plate to create a white spotted background in a print.



Sussex Landscape:
Chalk, Wood and Water

Room 14

We kindly ask that you return these labels to the
holder so they are available for all our visitors



In this room, Sussex is invited into our dreams and
memories. A number of the artists on display are
associated with Surrealism, an art movement that found
the extraordinary in the ordinary, and elevated the power of
the unconscious and dreams into works of art.

Surrealist artist Eileen Agar visited several friends in
Sussex, where she produced uncanny photographs of rural
scenes and objects. Her lover Paul Nash, who lived in East
Sussex, also produced a number of photographs of found
objects. The positioning of these ordinary items, viewed
through the camera lens, gives these objects a new life as
surreal or abstracted forms.

There are elements of Sussex amongst the strange and
unsettling images. John Armstrong includes a distant view
of Beachy Head in a landscape that was dreamt up in a
semi-consciousness state.

Edward Burra, who lived in Rye for most of his life,
exhibited with the Surrealists including Agar and Nash at
the International Surrealist Exhibition in London in 1936.
This was the defining exhibition for Surrealism in Britain.
Although Burra was associated with Surrealism and his
depictions of Sussex certainly explore similar themes,
Burra was not a member of the group.

Although the locations in these paintings and photographs
are not always instantly recognisable, each of these works
was produced in Sussex by visiting or resident artists.
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Hans Tisdall [1910 -1997)
Hastings

1945

Gouache on linen

Pallant House Gallery
(Kearley Bequest through The Art Fund, 1989)

The East Hill Cliff railway that can be seen in the centre of
this painting is the steepest funicular railway in the country.
On the beach below are a number of tall and ominous
black buildings which are unique to Hastings and which
can still be seen today. They are net and tackle shops
which are up to three storeys high and have existed on the
beach since 1835. A number of these shops are now
listed buildings. Hans Tisdall was a German-born artist
who spent much of his career in London. He changed his
name from Hans Aufseeser to Tisdall in 1940, presumably
due to xenophobia during the Second World War.



Edward Burra [1905 —-1976)

The Harbour, Hastings

1947

Watercolour on paper

Pallant House Gallery

(On Loan from a Private Collection, 2004)

The beach is a hive of activity with fishermen unloading
their boats with the day's catch and others packing up for
the evening. The coastal town of Hastings can be seen in
the distance and the black clouds rolling across the blue
sky are a reminder of the treacherous conditions that these
fishermen must face every day. Burra’s family home was
Springfield Lodge just outside Rye and he was a frequent
visitor to Hastings. This is an ambitious painting and an
unusually large watercolour. Burra found it much easier to
work in watercolour as he had rheumatoid arthritis and was
able to work flat at a table, rather than standing at an easel.



Edward Burra [1905 —-1976)
Landscape near Rye
c.1943-5

Watercolour on paper

Private Collection

Edward Burra lived at Rye all his life, except when he was
at art school. Landscape was in the artist’s genes. His
family had originally come from Westmorland farming stock
and he could trace his ancestors back to the 14th century.
Burra had a deep love of the natural landscape that
surrounded him in Sussex, but it was not until the mid-
1940s that he was considered a landscape painter. This
painting is strange and unsettling - a cart has been
abandoned and an animal’'s skeleton is curled up beside it.
A structure to the right of the painting looks like a wigwam
made out of poles or planks. Like the Surrealists, Burra’s
landscape poses more questions than it answers. Although
Burra exhibited with the Surrealists in 1936, he was not an
official member of the group.



John Armstrong [1893 —1973)

Heaviness of Sleep

1938

Oil on board

Middlesbrough Collection at MIMA, Middlesbrough
Institute of Modern Art. Purchased with assistance from
the V&A Purchase Grant Fund

In the year that Armstrong completed this surrealist work,
he described to lan Coster, a journalist for the Evening
Standard, how he painted. ‘I paint usually with my mind half
asleep not really knowing what | am trying to do.” The
artist's semi-conscious state would dream up complete
images and Armstrong would replicate them as faithfully as
he could. Here, he has dreamt of a female figure rising up
from the earth and blindfolded by nature. The Seven
Sisters cliffs can be seen in the background, a landscape
that Armstrong would have known well having grown up in
Sussex.

NO PHOTOGRAPHY



Paul Nash [1889 —1946)

The Rye Marshes, East Sussex
1932

Oil on canvas

Ferens Art Gallery: Hull Museums

In 1932, Paul Nash was commissioned by the oil company
Shell to produce this image for their advertising campaign
‘Everywhere you go you can be sure of Shell’. This
campaign aimed to encourage the young metropolitan
tourist to fill up their car with Shell petrol, drive out of the
city, and explore the countryside in counties like Sussex.
This was an era that had very little, if any, concern for the
environment and the general public were unaware of the
environmental crisis that was imminent. Ironically, this
poster is devoid of nature and people. It is an industrial
scene similar in style with its sharp angles and blocks of
colour to the Vorticists who were working almost twenty
years before.



John Piper [1903 -1992)

Beach and Star Fish,

Seven Sisters Cliff, Eastbourne

1933-4

Gouache, pen and ink with collage of paper and fabric on
paper

Jerwood Collection

During the early 1930s, John Piper produced several
artworks depicting the landscape of the south coast using
collages of printed paper. Here, Piper has used images of
shells and coral probably taken from a natural history book
to hint at the diversity of marine material found on the
beach below Beachy Head. The lighthouse in this artwork
is almost certainly Belle Tout. Curiously Piper has included
the flag of the Northern Lighthouse Board Commissioners
(NLB), the lighthouse authority for Scotland and the Isle of
Man. It is likely that Piper included this flag as Belle Tout
was designed by Thomas Stevenson, an engineer for the
Northern Lighthouse Board, and later the father of writer
Robert Louis Stevenson.



Lee Miller [1907-1977)

View from Farleys House, Muddles Green, Sussex,
England

c.1951

C-type digital print from original print or negative

Lee Miller Archives, East Sussex, England

Photographer Lee Miller and surrealist artist Roland
Penrose bought Farleys House near Lewes, East Sussex in
1949. The house became the site of meetings between
some of the leading figures of the international avant-
garde, including Pablo Picasso, Max Ernst and Leonora
Carrington. This photograph taken by Miller shows a view
of the South Downs in the distance, farmland punctuated
by hay bales, and a walled garden to the left. Miller and
Penrose collected works by their contemporaries, which
they displayed in the house and garden. A sculpture by
Henry Moore, Mother and Child (1936), stands in the
foreground of the photograph.

NO PHOTOGRAPHY



Eileen Agar [1899 —1991)

Catherine de Villiers and Princess Dilkusha de
Rohan getting into a river in Sussex for a swim
1941

C-type digital print from original print or negative

Tate Archive: Presented to Tate Archive by Eileen Agar in
1989 and transferred from the photograph collection in
2012

Agar took this photograph of her friends Princess Dilkusha
de Rohan and Catherine de Villiers swimming near their
home in Rottingdean, East Sussex. De Rohan was a
fashion designer and socialised with many artists in
London and Paris. She first met the Russian ballet dancer
De Villiers (Katusha) in Weimar Berlin in the 1920s, where
they fell in love. In 1936, they moved to Sussex, where de
Rohan had been educated at Roedean School two
decades earlier. This intimate photograph by Agar brings
into focus the closeness between the two women and their
connection to the landscape.

Paul Nash [1889-1946)

St Andrew’s Church, Didling, Sussex

Date unknown

C-type digital print from original print or negative
Tate Archive: Presented by the Paul Nash Trust 1970



Paul Nash [1889-1946)

Apple Picking Steps, Bignor, Sussex

Date unknown

C-type digital print from original print or negative
Tate Archive: Presented by the Paul Nash Trust 1970

Trees or wood were Nash’s most common subject in his
photographs. He photographed trees in many forms
including stacked up in wood piles, petrified stumps or
logs, or transformed into apple picking steps. Nash saw
the landscape through an imaginative and poetic eye since
early childhood when he was struck by the strange
agricultural objects he found at his grandfather’s farm. This
photograph was taken in the small West Sussex village,
Bignor, most likely near the home of Nash'’s biographer
and art critic Anthony Bertram. During the Second World
War, Bertram and his wife Barbara turned their home into a
safe house for agents dispatched to France to help the
French Resistance.

Paul Nash [1889 —1946)

A Woodstack and Barn, Rye, Sussex

1932

C-type digital print from original print or negative
Tate Archive: Presented by the Paul Nash Trust 1970



Paul Nash [1889 —1946)

An Objet trouvé and Rye Huts, Sussex

1932

C-type digital print from original print or negative Tate
Archive: Presented by the

Paul Nash Trust 1970

In 1930, Paul Nash’s wife Margaret bought him his first
pocket Kodak folding camera. In the same year they moved
to Rye, East Sussex in order to take care of Margaret's
ailing father. Nash was determined to capture the right
composition in his photographs. He would often lie on his
stomach or climb on top of a stile with his camera.
Although Nash mostly used photography in order to inspire
his painting, their experimentation with surreal and abstract
composition mark them as works of art in their own right.



Eileen Agar [1899-1991)

A Haystack with Ladders Leaning Against It, and A
Tree Trunk in Front of It

c.1940

C-type digital print from original print or negative

Tate Archive: Presented to Tate Archive by Eileen Agar in
1989 and transferred from the photograph collection in
2012

Eileen Agar first became excited by photography as a
medium in 1936, when she visited the fishing village of
Ploumanac'’h in Brittany and was struck by the strange and
fantastic forms of rock on the edges of the water. Her witty
approach to these humanlike formations is reflected in her
image of a haystack taken at Mayfield, near Midhurst. Agar
took lots of photographs around Mayfield, as her friend P.L.
Travers, the author of Mary Poppins, had a cottage there.
The towering stack leans and sags into the ladder and the
two logs of wood, looking almost weary after a day in the
field. A chicken seems to flee from the gargantuan subject
of the photograph, further adding to the humour of the
image.

Eileen Agar [1899-1991)

A Haystack with Ladders Leaning Against It
c.1940

C-type digital print from original print or negative



Tate Archive: Presented to Tate Archive by Eileen Agar in
1989 and transferred from the photograph collection in
2012

Sussex Landscape:
Chalk, Wood and Water

Room 15

We kindly ask that you return these labels to the
holder so they are available for all our visitors



The Sussex landscape offered artists an escape from
domestic life and a sense of psychological relief in the
countryside. For Jean Cooke, the view of Birling Gap from
her coastguard cottage provided space from an
oppressive home life. Similarly, the town of Steyning gave
the artist Gluck a place to recover from a period of
emotional turmolil. Alongside peaceful scenes by
printmaker Robert Tavener, these works contribute to the
history of the county as a haven for artists.

For others with a deep connection to the Sussex
landscape, such as Laetitia Yhap and Dorothy Bohm, the
everyday lives of its locals provided rich and diverse
subject matter. Both Yhap and Bohm recorded how
people interacted with the landscape, either through work
or leisure.

In addition to the views around her farm near Billinghurst
that are displayed here, Bohm also took photographs in
Sussex which encapsulate a moment in British cultural life
in the 1960s and 1970s. These include tourist activities
such as eating ice cream on Brighton beach or watching
the motor racing at Goodwood. John Stezaker and Abigail
Reynold’s experiments in photography are also inspired by
images of tourism, and look at traditional holiday
destinations such as Eastbourne and Devil’s Dyke with
fresh eyes.
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John Stezaker [b.1949)

Insert

1979

Postcard on paper on photograph, black and white, on
paper

Tate: Purchased 2007

The surreal landscape is explored in John Stezaker’s
photo-collage, which superimposes a vintage postcard of
Eastbourne, East Sussex with a film still of a man and a
woman in an office. Stezaker uses the medium of collage
to give existing images new meanings. Stezaker questions
the function of the postcard (as an everyday souvenir of a
seaside tourist town) by transporting the exterior
landscape into an interior with two figures.



Abigail Reynolds [b.1975)

Sightlines: Devil’s Dyke

2018

Individually over-printed book pages from The Face of
England (1952)

PEER, London

Abigail Reynolds repurposes photographs that she finds in
books, for example, this view of Devil's Dyke which was
used to illustrate an entry in H.E. Bate’s account of rural
life, The Face of England (1952). She was first drawn to
the image because of the similarity of the colour palette to
the watercolours of Eric Ravilious. Reynolds then used
black lines to map out how the eye travels across a view.
This is a continuation of the artist’s interest in how
landscapes are re-shaped according to different uses.



Laetitia Yhap [b.1941)

The Boat

1987

Oil on board

Hastings Museum & Art Gallery,

Hastings Borough Council, purchased with the assistance
of the Went Tree Trust and Victoria and Albert Purchase
Grant Fund.

Laetitia Yhap records the everyday lives of fishermen
working on the beach at Hastings. Yet the scale of this
painting and its unusual shape makes it look like a modern
altarpiece. The sun streams down from the sky creating a
halo over the vessel. Four men are working on hauling the
ship on its wire back to its berth.

These men are making sure that the greased railway
sleepers, on which the keel slides, are safely in place. The
fishing fleet at Hastings is beach-launched which gives
fishermen extra work every day to ensure the boats are
launched and brought back to shore safely. Two men in the
foreground of this painting are mending nets.

Robert Tavener [1920-2004)
Cuckmere Valley, Sussex
1966

Linocut on paper



Emma Mason Gallery

Robert Tavener [1920-2004)

Trees and Downs at Glyndebourne, Sussex
1972

Linocut on paper

Emma Mason Gallery

Although some of Tavener's linocut prints show
recognisable locations, several of his works are stylised or
ideal views of the Sussex landscape. The artist once said,
‘You have to be careful not to think of them as being
portraits of specific places. They are usually an amalgam of
my drawings and paintings made into a sort of summing up
of a landscape.’



Jean Cooke [1927-2008)
Cave Painting |

c.1965

Oil on canvas

The Estate of Jean Cooke

Jean Cooke worked in oil, watercolour, pastel and clay and
established a pottery workshop in Sussex in 1950. She
lived with her husband and children between two houses —
a large family home in Blackheath and a fisherman’s
cottage at Birling Gap in East Sussex. It was at Birling
Gap that Cooke was inspired by the natural landscape of
the cliffs and the beach. Cooke was married to the artist
John Bratby. Her work received greater attention than
Bratby's which resulted in him restricting her painting
hours and he often painted over or damaged her artwork.
The couple were divorced in 1977. Cooke died at her
cottage at Birling Gap in 2008, whilst looking out to sea
from her window.



Robert Tavener [1920-2004)

Cuckmere Haven and the Seven Sisters, Sussex
1970

Linocut on paper

Emma Mason Gallery

In 1953, Robert Tavener and his wife Jane moved to
Eastbourne, where Robert taught lithography, advertising,
design and illustration at the Eastbourne School of Art.
Their house in Meads Village — a converted servants’ wing
of a larger property called Tussocks — had a large garden
and a gate that opened onto the South Downs. This gave
Tavener direct access to the Sussex countryside — a major
subject in his later work. He would take a camera, a
sketchbook and watercolour paints to document his
surroundings, and his drawings would be the ‘seed corn’
of his print designs.

Jean Cooke [1927-2008)
Pebbles

c.2000

Oil on canvas

The Estate of Jean Cooke



Gluck [1895-1978)

The Wave

1966

Oil on board

Private Collection,

courtesy of The Fine Art Society, London

Hannah Gluckstein rejected her birth name and chose to
be identified as ‘Gluck, no prefix, suffix, or quotes.” Gluck
was most successful as an artist during the 1930s and
their androgynous clothes and short hair made Gluck a
pioneer of gender fluidity. In 1944 Gluck moved to
Steyning to live with sisters Nora and Edith Heald who
were both writers. Despite tensions between the sisters,
Gluck remained in Steyning for the rest of their life. This
painting is in a Gluck frame — a frame designed and
patented by the artist comprising three stepped panels.
Gluck painted a number of landscapes during their career
making it difficult to identify this painting as Sussex.
However, it is very similar to another work by Gluck, Cold
Grey Stones, which shows the tide coming in at Worthing.

Dorothy Bohm [b.1924)
Near Chichester, West Sussex
c.1980

Silver gelatin vintage print



Dorothy Bohm Archive

Dorothy Bohm [b.1924)
Coneyhurst Farm, West Sussex
c.1970

Silver gelatin vintage print

Dorothy Bohm Archive

West Sussex

c.1970

Silver gelatin vintage print
Dorothy Bohm Archive

Coneyhurst Farm, West Sussex
1983

Silver gelatin vintage print

Dorothy Bohm Archive

Dorothy Bohm is best known for her street photography in
London, Paris and Moscow. She first came to England in
1939 as a refugee fleeing Nazi persecution in her
hometown of Memel (now Klaipéda) in Lithuania. Aged
only fourteen, she went to school in Ditchling and from
there developed a deep connection to the Sussex
countryside. In 1966, Bohm and her husband Louis bought
a working farm near Billingshurst. Her photographs of
Coneyhurst Farm, and of the surrounding Downs are
quintessentially Sussex images of flint structures and
rolling hills. Bohm’s series of works focussing on Sussex



capture the specific social scene of the county from
1960-1980.

Sussex Landscape:
Chalk, Wood and Water

Room 16

We kindly ask that you return these labels to the
holder so they are available for all our visitors



The years after the Second World War saw a radical shift
in artists’ approach to landscape painting in Britain. Artists
used paint in order to evoke, rather than represent
particular places, such as the beach at Brighton, or the
River Arun near Midhurst. The critic Lawrence Alloway
described this new tendency within landscape painting as
‘allusive abstraction.’

The Sussex landscape provided a renewed sense of
freedom and inspiration for artists in the 1960s and 1970s.
This is reflected in the vitality of the brushwork and the
bold colour palette of the works on display by Jeffery
Camp, Dennis Creffield, lvon Hitchens, and Keith Vaughan.
Later, Adrian Berg's paintings of trees reflected in water at
Sheffield Park further experimented with colour and form,
and were influenced by Claude Monet’s semi-abstract
paintings of waterlilies.

Whilst these artists experimented with abstraction, their
paintings were still rooted in elements found within specific
locations in the Sussex landscape.
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Keith Vaughan [1912 -1977)

Coast Defences (Seaford, East Sussex)
c.1959 —-1962

Oil on canvas

Ferens Art Gallery: Hull Museums

This abstract view of the Sussex landscape shows the
coastal defences along the shoreline at Seaford. The
beach at Seaford, represented by the sand-coloured strips
at the bottom of Vaughan's painting, has suffered from
extensive erosion and flooding over the last 150 years.

A rock barrier was bulilt in the 19th century which proved
to be unsuccessful. This was followed by a sea wall that
has been reinforced with shingle and granite boulders. By
the time Vaughan painted this work, his reputation as one
of the best painters in Britain had been realised. Although
this landscape depicts a particular place on the Sussex
coast, Vaughan's paintings were usually memories of
places rather than the result of working outside.



Dennis Creffield [1931-2018)
Brighton Beach, East Sussex
c.1974

Oil on canvas

Brighton & Hove Museums

When interviewed in 1985, Dennis Creffield said that to
understand a painting and appreciate it, you must really
take the time to look at it and let the art come to you. Sit
with the painting and allow it to come to life. Creffield was
taught by David Bomberg at Borough Polytechnic along
with artists such as Frank Auerbach. In 1968, Creffield
relocated to Brighton where he taught at Brighton
Polytechnic (now the University of Brighton). He became
‘enraptured by the light and movement’ of the coastal city
and he painted the beach, the pier and the promenade a
number of times.

Keith Vaughan [1912-1977)

Two Male Figures, One Throwing (Pagham Beach)
c.1938

Gelatin silver print

The Hyman Collection, London



Keith Vaughan [1912-1977)

Two Male Figures, One Throwing
c.1938

Gelatin silver print

The Hyman Collection, London

Keith Vaughan's photographs of young male nudes
playing and resting along the shoreline provide a poignant
view of a summer holiday just before the Second World
War. Vaughan had been born at Selsey and his friend and
lover, Harold Colebrook, owned a small wooden chalet
converted from the railway carriages on Pagham beach.
The photographs were first published in Alan Ross'’s
edition of the artist’'s journal in the late 1960s. In his
journal, Vaughan wrote about the intense summer sun and
the seclusion of the beach.



Adrian Berg [1929-2011)

Second Lake, Sheffield Park,

Sussex Weald, 27 August 2002

2002

Oil on canvas

Pallant House Gallery

(Presented by The Estate of Adrian Berg, 2012)

For 25 years Adrian Berg painted the view from his
window overlooking Regent’s Park in London. He
declared: ‘My subject is what man has made of nature’. He
widened his subjects to include the landscape around
Derwent Water in the Lake District, the glasshouses at
Kew Gardens and Syon Park, and the reflections in the
ponds at Stourhead in Wiltshire. In 1988, Berg moved to
Hove, where he spent the rest of his life, and repeatedly
painted at Sheffield Park, a National Trust property in
Sussex. It has four lakes which form the centre of the park,
one of which can be seen in this painting.



Jeffery Camp [1923-2020)

Hang Gliding

1972

Oil on canvas

Private Collection c/o Art Space Gallery

Jeffery Camp had always been inspired by the British
shoreline having grown up in Lowestoft on the flat Suffolk
coast. In the 1960s, Camp and his then wife Laetitia Yhap,
whose work is on display in the previous room, moved to
Hastings in East Sussex. It was there that Camp
discovered Beachy Head nearby, the highest chalk sea cliff
in Britain. Beachy Head provided Camp with endless
artistic inspiration. He painted the cliffs and the
surrounding landscape a number of times, and when he
was asked why he said ‘it is a spectacular open space,
dramatic and high for a person born in flat lands.’



Ivon Hitchens [1893-1979)
Sussex River, near Midhurst
1965

Oil on canvas

Pallant House Gallery

(Hussey Bequest,

Chichester District Council, 1985)

In 1940, during the Second World War, Hitchens and his
wife fled London to escape the bombing. They moved to
woodland near Petworth in Sussex initially staying in a
gypsy caravan, before building a one-storey house named
Greenleaves on a substantial plot with several ponds.
Hitchens’ work over the 40 years that he lived at
Greenleaves became progressively individualistic. His
friend and fellow artist, Patrick Heron noted ‘Hitchens in
West Sussex provides the most distinguished example of
[...] profound personal identification of a painter with a
special place, or landscape.’

Ivon Hitchens [1893-1979)
November Revelation
1973

Oil on canvas



Pallant House Gallery
(Presented by the Artist,1979
For the inauguration of Pallant House Gallery)

Sussex Landscape:
Chalk, Wood and Water

Room 17

We kindly ask that you return these labels to the
holder so they are available for all our visitors



The landscape of Sussex continues to inspire artists and is
home to many artists, writers and poets. They respond to
their surroundings across media including drawing,
collage, painting, photography, sculpture and weaving.
Many of the artists represented here have lived in Sussex
over a long period of time and have developed an
appreciation for the local history, geology and ecology.
They address a wide range of themes including the
passage of time, environmental issues, and a sense of
place.

The works on display also explore particular sites in the
landscape including the Seven Sisters and the chalk
figure, the Long Man of Wilmington. These are historic
icons of the Downs and woods of Sussex which still hold
cultural significance today.

Room 17 (207)



Pippa Blake [b.1954)

Deep the stream mysterious
2022

Oil on canvas

Candida Stevens Gallery

Pippa Blake's recent body of work explores the tensions
between the beautiful, the unknown, and the polluting
effects of humans on the landscape. Deep the stream
mysterious takes inspiration from the specific conditions of
the Sussex chalk stream. These are streams that flow
across, or are influenced by chalk bedrock. This geology is
rare worldwide; chalk streams support an unusual diversity
of wildlife and are currently under threat from pollution and
man-made obstructions.



Emma Jamison [b.1988)
Petworth Park |

2021

Oil on canvas

Kevis House Gallery

Emma Jamison was born and lives in rural West Sussex, at
the foot of the South Downs. Her paintings are inspired by
the ancient woodlands of the Sussex countryside, informed
by the knowledge she has gained from her experience
coppicing. Jamison describes this practice as ‘back-
breaking work but being in the woods | develop a familiarity
with the place. | spend a good amount of time on my own
splitting and peeling 100 logs a day [...] By doing these
repetitive actions each day | notice the small things, the
changes around me, and become deeply aware of the
details of place, which then take a certain hold in my
paintings.’



Jeremy Gardiner [b.1957)

Solar, Seven Sisters

2019

Acrylic and jesmonite on poplar panel
Private Collection

Jeremy Gardiner’s paintings explore the geological and
human effects upon the landscape. Through creating
layers and different textures in his work — often informed by
technologies such as 3D imaging — Gardiner evokes the
layers of time which have sculpted the land. Recalling his
first encounter with the Seven Sisters, he wrote; ‘It was a
sunny crisp day in late winter, and from the point of view of
the coastguard cottages a whole scenario unfolded before
my eyes. | now realise this view is one of the most iconic
panoramas in the British Isles and | had this in mind while
painting this picture.’



Tuéma Pattie [b.1938)
Cathanger Lane

2019

Oil on board

Kevis House Gallery

This expressionistic landscape by Tuéma Pattie shows a
view of the tree-lined Cathanger Lane in Petworth, West
Sussex. Pattie studied at the Belfast College of Art and the
Central School of Art and Design, and began by painting
urban scenes in Belfast and London. Her subject matter
grew to include landscapes from her travels, as well as
explorations of the Sussex countryside, where she now
lives. Speaking of her home she remarks ‘How beautiful
the landscape is this corner of Sussex. One sees magical
things. Sunsets are fabulous and the skies have been
extraordinary... There's no shortage of things

to paint, living here.’



Jonathan Newdick [b.1948)
Barn at Glatting Farm, Sutton
2012

Pencil on paper

Kevis House Gallery

Jonathan Newdick’s pencil drawings record the places
within walking distance of his studio in West Sussex, near
Petworth. They depict abandoned rural buildings and
reflect upon themes around the passage of time. In 2011,
he began work on a set of drawings focusing on the
Leconfield Estate in Sussex, which was under threat from
developmental and agricultural changes. This then
developed into a larger body of work called Out of Time?
which features Barn at Glatting Farm. For each drawing,
Newdick writes a short poetic text which is also on display.

Talking to the drawing. That line can’t go there, surely. It
seems to be right but if it stays there what should | do with
this line here? Do | erase it? No, never that. Keep it. It'll tell
a story. Or a lie.

Talking to my father. As a reader of Adrian Bell and a
Man of the Fields himself, he would have approved of



this, | think. I hope so. Would my father have chosen
between lines that lie and truthful lines? Would such
distinctions have mattered to him®?

Nic Webb [b.1972)
Form within Li
2021

Cherry wood

Private Collection

Nic Webb works in East Sussex and uses locally

sourced wood In his sculptures. He uses both traditional
and experimental methods such as carving, scorching and
staining. His work responds to the specific qualities of the
material through working with the imperfections in the
timber. ‘Li’ is a Buddhist concept and refers to the creation
of orderly pattern.



Tom Hunter [b.1965)

Greg, Powdermill from the series
A Journey Home

2018

C-type digital print

Tom Hunter/Lucy Bell Gallery

The A Journey Home series was commissioned to provide
a contemporary photographic document of the Hastings
region. Hunter collaborated with taxi drivers from 247247
Taxis Hastings, asking the subjects to select their favourite
places around the coastal town. Greg originally comes
from Russia, the lake and timber barn at Powder Mills
evoking the rural landscape of his place of birth. The
photography session ended with Greg jumping into the
cold water, after reminiscing about swimming in frozen
Russian lakes. Hunter's collaborators on the project came
from countries all across the world. They all share a
connection to the Sussex countryside, showing how
landscapes have rich and diverse histories.



Tom Hunter [b.1965)

Wilmington Giant from the series
Figures in a Landscape

2018

Silver gelatin print

Tom Hunter Artist

Wilmington Giant is from the series, Figures in a
Landscape, Tom Hunter's personal journey through the
mythologies of rural England. Hunter melds together
childhood memories with contemporary experiences,
relating memories of sitting as a child with his family at the
back of a Morris Travel Estate to his current home in
Hackney. For Hunter, the Long Man of Wilmington
represents a connection to the ancient past and the union
between humans and the landscape.



Sussex Landscape:
Chalk, Wood and Water

Room 10

We kindly ask that you return these labels to the
holder so they are available for all our visitors



The contemporary artists in this section create works
which are immersive and based on the experience of being
in the landscape. Materials have been taken directly from
the Sussex countryside and brought into the gallery,
including chalk from Duncton Quarry, timber from the
Cuckmere Valley and water from rivers across the region.
These are displayed alongside large-scale photography
and painting. Together these works focus on wider social
issues including environmental concerns, national identity
and access to the landscape.

There are three new commissions for the exhibition by
Susan Collins, Tania Kovats, and Jo Sweeting and Louisa
Thomsen Brits, which explore contemporary perspectives
on the landscape. Encompassing a wide range of media,
these works extend the dialogue between creative
expression and the natural world, whilst also
acknowledging representations of place in history. The
artists have personal connections to Sussex, adding to the
history of those creative individuals who have found
inspiration in the downs, forests and waterways of the
county.

As a commitment to understanding the landscape is being
discussed with increasing urgency, this exhibition offers a
moment to consider how artists past and present have
captured and responded to our changing environment.
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Susan Collins [b.1964)

Seascape, Pagham,

23rd November 2008 at 17:31 pm

2009

Digital inkjet print on hahnemuhle photorag paper
Courtesy the artist

Commissioned by De La Warr Pavilion and

Film and Video Umbrella with support from

Arts Council England and the Arts and
Humanities Research Council



Susan Collins [b.1964)

Dell Quay

2022

Live transmission

Commission by Pallant House Gallery

Dell Quay in West Sussex is a small village that holds
personal significance for Collins, providing a ‘painfully
picturesque’ view of its harbour where the land meets the
sea. Collins describes a key motivation for her practice ‘as
a technological romantic melancholy — a longing for this
remote location, this connection with the other [place]'.

A webcam was installed at Dell Quay Sailing Club, and
transmits lives images onto the screen via the internet. The
images are made over a six hour time-span, mirroring a
tidal cycle. A programme updates the images pixel by pixel;
the low resolution of the transmission lends the digital work
a painterly quality. Despite being a ‘live’ image, there is a
great sense of stillness to her work, providing an
opportunity to focus on the ‘now’ through searching for
change in its pixels.



Wolfgang Tillmans [b.1968)
End of Land |

2002

Chromogenic print

On loan from Towner Eastbourne

End of Land I is part of a larger series of photographs of
Tillmans’ friends in the landscape. Tillmans seems to
capture a chance moment, although the scenes within his
photographs are meticulously crafted. He puts the viewer
at the edge of a precipice, opposite the figure precariously
peering over the edge of the famous beauty spot of
Beachy Head. Both the viewer and the subject of the
photograph are at borderlines: between land and sea,
England and mainland Europe. Tillmans is an artist who
pushes at the boundaries of the photographic medium, his
diverse body of work is an in-depth exploration of
contemporary society.



Allan Grainger [b.1951)

Wilmington Dew Pond from the series Downland
Gloaming

2019

Photographic print on Fuji Crystal archive paper

On loan from Towner Eastbourne

Fire over the Beacon

The dew pond patient for rain
A badger will drink

Allan Grainger’s photographs from Downland Gloaming
are accompanied by haikus by the artist.



Allan Grainger [b.1951)

Chanctonbury Ring from the series
Downland Gloaming

2019

Photographic print on Fuji Crystal archive paper
On loan from Towner Eastbourne

Dark copse on the hill
Through black beech trees the wind moans
An owl grips a branch

The series Downland Gloaming was made during night
walks along the chalk paths and byways of the South
Downs. Grainger is inspired by the work of the artist Eric
Ravilious and the poet Edward Thomas, as well as the
landscape he has walked on for more than twenty years.
For Grainger, the gloaming (twilight) is a liminal space
when we leave the clarity of day and enter the light of the
imagination. The photographs encourage slow looking; the
eye eventually adjusting to reveal the patterns of the
landscape.



Jem Southam [b.1950)
Ditchling Beacon, Dew Pond
1999

Colour photographic print

On loan from Towner Eastbourne

For Jem Southam, photography provides a tool through
which to explore the subtle changes in a particular site. His
focus is on human intervention in nature, often choosing
artificial structures such as the dew pond as his subject.
Built by farmers in order to feed livestock, a dew pond is
dug directly into the chalk ground, giving it the impression
of being a naturally occurring phenomenon. It has the
poetic name of ‘the Earth's eye' in folklore. Although also
found in other areas of chalk and limestone, dew ponds are
a particularly common sight in Sussex. They are some of
the oldest agricultural interventions in the landscape.



Aimée Parrott [b.1987)

Chalk Bed

2021

Monotype on cotton with thread, artist’s frame
Private Collection

Aimée Parrott creates abstracted images which are also
informed by the ecological and geological structures within
the landscape. Chalk Bed makes reference to the ground
upon which the city of Brighton was built. This work came
at a time when Parrott was actively reimagining a place,
having moved back to where she grew up to start her own
family. The slow-pace of chalk formation provided a sense
of perspective whilst experiencing rapid changes during
pregnancy. Parrott was inspired by the pioneering work of
natural history, A Land (1951) by Jacquetta Hawkes, a
scientific and poetic exploration of the British Isles.



Tania Kovats [b.1966)
Sea Mark (Payne’s Grey)
2022

Woatercolour on paper
Parafin Gallery

Payne’s Grey is a paint colour named after the 18th
century watercolourist William Payne. It is often used to
create atmospheric perspective, for example a fading
horizon line. Kovats creates an impression of the sea, her
meditative mark-making suggesting the movement of the
water. Drawing is at the heart of Kovats’ practice. She is an
advocate for the importance of drawing, both as a
mechanism of exploration and as a direct form of
communication. It is also a method which has been used
by people across many disciplines, including
cartographers, scientists and shipbuilders, to inform and
shape our understanding of the landscape.



Helen Sear [b.1955)
Cold Frame

2019

UV print on plexiglass
On Loan from the Artist

Cold Frame developed out of a commission involving
different aspects of the landscape. The 66 plexiglass
panels form together to create an image of a miniature cold
frame or greenhouse, warmly giving shelter to young
vegetables. The source photograph for the work was taken
by Sear at the walled gardens at West Dean, the home of
surrealist patron and poet Edward James. When enlarging
the original image, Sear noticed that the chalk and soil
from the ground had left marks on the glass panes of the
cold frame. These marks mirrored the effects of
photographic grain on a glass plate negative, creating a
connection between the material of the landscape and the
photographic process. Through giving the miniature
greenhouse a more human scale, Sear playfully suggests
that the giant vegetables have an equal status to that of
their gardeners.



Andy Goldsworthy [b.1956)

Chalk Stones

2002

Chalk

Pallant House Gallery

(Purchased from the artist with the help of grant
funding from the National Art Collections Fund
and Victoria & Albert Museum, 2004)

Andy Goldsworthy works with natural materials including
rocks, ice, leaves and branches. He documents the
passage of time in nature, often using photography to
record changes in the landscape. This installation was
made from locally-quarried chalk. The naturally weathered
grey outer surface has been ‘etched’ by the artist using a
flint stone to reveal the white chalk beneath. This work was
part of a site-specific commission by Pallant House Gallery
in 2002, which is situated in the South Downs.
Goldsworthy said, ‘Dig a hole up North and it's black and
stony and earthy. So to dig a hole in Sussex and find chalk,
so absolutely pristine and pure and white, [...] was like
finding the sky in the ground.’



Wycliffe Stutchbury [b.1965)

Gayles Farm 5

2020

Discarded field fencing on linen

with European oak frame

Wycliffe Stutchbury

On loan from Sarah Myerscough Gallery

Wycliffe Stutchbury’'s compositions are made from fallen or
abandoned timber. The origin of the materials are central to
Stutchbury’s work. The artist found the wood for Gayles
Farm 5 around the Cuckmere Valley and Seven Sisters.
Each separately sculpted tile is placed by hand, the
different tones of wood creating a series of abstract
patterns. Stutchbury makes minimal changes to the
qualities of the wood in order to highlight its response to
its environment over time. The curves in the work reflect
the rolling hills of

the Sussex landscape.



Jo Sweeting and Louisa Thomsen Brits
[b.1965 and b.1968)

Errare

2022

Chalkstone boulder from Duncton Quarry
Commission by Pallant House Gallery

This collaborative piece began as a walk in the blistering
heat on a July day in 2022. Sweeting and Thomsen Brits
followed the meanders of the Cuckmere River
encountering others along the way including a hawthorn
tree, a feather and seaweed. Alongside impressions of
these beings, Thomsen Brits has selected words including
Sussex dialect to evoke a sense of place, which are then
directly carved by Sweeting onto Sussex chalk. In Errare,
which means both ‘to wander’ and ‘to err’, Sweeting and
Thomsen Birits reflect on our relationship with the changing
landscape. This includes the effects of erosion and rising
temperatures upon our surroundings. Their

empathetic approach to the landscape advocates

for a sense of affinity with all other living things,

as well as greater access to natural spaces.
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Tania Kovats [b.1966)

Sussex Waters

2022

Water, glass, rubber, oak, with 78 bottles
Commission by Pallant House Gallery

Enduring themes in Tania Kovats' work include the
experience and understanding of landscape and how art
can speak to our current climate crisis. Her recent body of
work focusses on water as its central subject. Sussex
Waters is made up of samples of water collected from the
rivers, tributaries and streams of Sussex. These samples
are then distilled and stored in glass bottles. Together they
form a liquid map of the region, recording artistic,
autobiographical, and environmental lines of connection. In
this new commission, Kovats follows in the footsteps of
past artists who have immersed themselves in the county’s
landscape, including JMW Turner, Vanessa Bell, and Eric
Ravilious. It is also a personal response, Kovats grew up in
Sussex and describes returning to these rivers as going
back to her ‘source’.



Simon Roberts [b.1974)

West Wittering Beach, Chichester,

West Sussex, 2008 from the series

We English

2008

Photographic print on Fuji Crystal Archive paper
Pallant House Gallery

(Purchased by Pallant House Gallery with support from
Mrs Jean Symons and John Morrish, 2011)

Simon Roberts [b.1974)

South Downs Way, East Sussex,

2007 from the series We English

2008

Photographic print on Fuji Crystal Archive paper
Pallant House Gallery

(Presented by the Artist, 2011)



Simon Roberts [b.1974)

Devil’s Dyke, South Downs,

East Sussex, 2008 from the series

We English

2008

Photographic print on Fuji Crystal Archive paper
Pallant House Gallery

(Purchased by Pallant House Gallery with support from
Mrs Jean Symons and John Morrish, 2011)

Simon Roberts has long had a fascination with ideas of
belonging and memory, identity and place. Roberts uses
an elevated viewpoint and distant perspective to capture
people taking

part in recreational activities in the countryside. He uses
these views as a way to explore England’s shifting cultural
and national identity, through looking at how people
consume the landscape. We English is part of a history of
documentary photographic surveys which sought to
capture how the physical, social and cultural landscape of
Britain has been constructed.



